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Muziek Centrum Nederland

Sinds begin 2008 is de Stichting Gaudeamus samen met
het Nationaal Pop Instituut, Donemus, De Kamervraag

en de gezamenlijke jazzinstellingen gefuseerd tot Muziek
Centrum Nederland (MCN). Muziek Centrum Nederland

is het kennis- en promotiecentrum voor het professionele
muziekveld- De missie van MCN is de versterking van de
positie van het Nederlandse muziekleven, zowel nationaal
als internationaal. Binnen het nationale en internationale
muziekveld speelt MCN een codrdinerende en stimulerende
ral door ondersteunend. agenderend en initiérend op te
treden. Het is een huis voor de vele verschillende partijen
actief in de muzieksector en vormt z0 een samenbindende
factor in de gehele keten van vraag en aanbod. Het is daar-
bij zowel het geheugen als ook het zenuwcentrum in het
veld. Vanuit een overzicht over dit veld neemt MCN, daar
waar dit nodig blijkt, de regie bij activiteiten ten aanzien van
zijn belangrijkste taken promotie (nationaal en internatio-
naal) en informatie (incl. educatie en reflectie). Ten dienste
van zijn actuele informatiefunctie en ter behoud van de
geschiedenis van de Nederlandse muziek, zal MCN de door
zijn voorgangers opgebouwde archieven voor hedendaagse
muziek, jazz en popmuziek blijven beheren, uitbreiden en
benutten door een afgewogen archivering- en documenta-
tiebeleid. Tweeeénzestig jaar lang presenteerde de Stichting
Gaudeamus de Internationale Gaudeamus Muziekweek
Sinds 2008 organiseert MCN de Internationale Gaudeamus
Muziekweek, die ook in de toekomst onder dezelfde naam
zal voortbestaan.

De Internationale Gaudeamus Muziekweek
De jaarlijkse Internationale Gaudeamus Muziekweek is
gericht op muziek van jonge componisten. Aanvankelijk was
de Gaudeamus Muziekweek gewijd aan Nederlandse compo-
nisten, maar snel daarna werd de Muziekweek opengesteld
voor componisten uit de hele wereld. Jaarlijks worden nieuwe
werken van componisten gepresenteerd, met de nadruk op
componisten jonger dan 35 jaar. Tot 1977 was er in de
Muziekweek een compositiecompetitie, met partituren die
werden geselecteerd door een jury bestaande uit internatio-
naal gerenommeerde componisten. Tussen 1977 en 1983
werd het competitie-element afgeschaft en waren alleen
inzendingen mogelijk voor jaarlijks wisselende categorieén
solisten en ensembles. In 1984 keerde de competitie terug,
nu nog maar met éen prijs: de Gaudeamus Prijs. Deze prijs
bestaat nu uit een bedrag van € 4 550 als opdracht voor

het schrijven van een compositie voor klein ensemble. Het
opdrachtwerk wordt meestal uitgevoerd in de Gaudeamus
Muziekweek van het daaropvolgende jaar. In 1988 werd de
maximum leeftijd voor deelname aan de competitie verlaagd
naar 30 jaar.

Winnaars Gaudeamus Prijs:

2008 Huck Hodge (Verenigde Staten}

2007 Christopher Trapani (Verenigde Staten)

2006 Lefteris Papadimitriou (Griekenland)
& Gabriel Paiuk (Argentinig) *

2005 Oscar Bianchi (ltalie/Zwitserland)

2004 Sampo Haapamaki (Finland)

2003 Dmitri Kourliandski (Rusland)

2002 Valerio Murat (Italig)

2001 Palle Dahlistedt (Zweden)
& Takuya Imahori (Japan) **

2000 Yannis Kyriakides (Cyprus/Nederland)

1999 Michel van der Aa (Nederland)

1998 Kumiko Omura (Japan) & Geoff Hannan
(Verenigd Koninkrijk) **

1997 Hang Zou (China)

1996 Régis Campo (Frankrijk)

1995 Jesiis Torres (Spanje) & Michael Oesterle
(Canada) **

1994 Richard Ayres (Nederland/Verenigd Koninkrijk)

1993 David del Puerto (Spanje)

1992 Jorg Birkenkotter (Duitsland)

1991 Asbjern Schaathun (Noorwegen)

1990 Claus-Steffen Mahnkopf (Duitsland) & Paolo
Aralla (Italie) **

1989 Richard Barrett (Verenigd Koninkrijk)

1988 Michael larrell (Zwitserland)

1987 Karen Tanaka (lapan)

1986 Uros Rojko (Slovenié)

1985 Unsuk Chin (Zuid-Korea)

1984 Mauro Cardi (ltalig)

*zif kregen elk de volledige Gaudeamus Prifs

*+ 7ij deelden de Gaudeamus Prijs

Dit jaar heeft de jury, bestaande uit Huba de Graaff
(Nederland), Akira Nishimura (Japan) en Julia Wolfe
(Verenigde Staten), uit 366 inzendingen vijftien composities
genomineerd voor de Gaudeamus Prijs 2009. Aan het eind
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Music Center The Netherlands

Music Center the Netherlands (MCN) was formed in 2008

by merging the Gaudeamus Foundation, the National Pop
Institute, Donemus, De Kamerviraag and the collective jazz
institutions. Music Center the Netherlands is the knowledge
ant promotion center for the professional music world. Its
mission-is.to propagdate and enhance the position.of Dutch
musical life, both nationally and infernationally. MCN plays

a coordinating and stimulating role within the national and
international music arena by supporting, communicating,
and most importantly, by initiating activities. Home to many
different partners active in the music sector, MCN forms a
unifying factor in the chain of demand and supply. Moreover,
it also serves as the nerve center and a memory bank in the
music sector. From its unique vantage point, MCN directs
where necessary activities related to its primary responsibili-
ties of premotion (national and international) and informa-
tron, inciuding education and reflection. Te provide current
information and to preserve the history of Dutch music,

MCN will use, maintain and expand its contemporaty, jazz,
and pop archives, which were developed by its predecessors.
The evaluation and cataloguing of the collection is based

on a balanced archival and documentation pelicy. During
sixty-two consecutive yvears the Gaudeamus Foundation
organized the International Gaudeamus Music Week.
Because Gaudeamus has been merged into MCN, as

of 2008 the Gaudeamus Music Week will be annually
presented by MCN.

The International Gaudeamus Music Week
The annual International Gaudeamus Music Week focuses
on music by young composers. Although the first Gaudeamus
Music Week, staged shortly after World War [I, was devoted
to Dutch composers, the Music Week was soon open to
compasers worldwide_ Each year new works by composers
are presented, with-emphasis on composers.younger than
35 years. Until 1977 the Music Week included an open
composers competition, with scores selected by a jury
comprised of internatienally reputed composers. From 1977
until 1983 this competition was limited to scores qualifying
for annually established categories. In 1984 the composers
competition was reinstated, with the prizes now limited to a
single Gaudeamus Prize. In 1988 the maximum eligible age
was lowered to thirty years. Until 1998 an additional feature
of the Music Week was the performance of works by estab-
lished composers. The Gaudeamus Prize, currently € 4,550,
is @ commission for a new ensemble work. This commis-
sioned work is generally performed during the following
Gaudeamus Music Week. At present the International
Gaudeamus Music Week primarily focuses on composers
younger than thirty, and is thus a unique international
event for the introduction of new music by talented young
composers.

Past winners of the Gaudeamus Prize:

2008 Huck Hodge (United States)
2007 Christopher Trapani (United States)
2006 Lefteris Papadimitriou (Greece)
& Gabriel Paiuk (Argentina) *
2005 Oscar Bianchi (Italy/Switzerland)
2004 Sampo Haapamaki (Finland)
2003 Dmitri Kourliandski (Russia)
2002 Valerio Murat (ltaly)
2001 Palle Dahlistedt (Sweden)
& Takuya Imahori (Japan) *#*
2000 Yannis Kyriakjdes (Cyprus/The Netherlands)
1999 Michel van der Aa (The Netherlands)
1998 Kumiko Omura (Japan) & Geoff Hannan (UK) **
1997 Hang Zou (China)
1996 Regis Campo (France)
1995 Jesdis Torres (Spain) & Michael Oesterle (Canada) *#
1994 Richard Ayres (The Netherlands/UK)
1993 David del Puerto (Spain)
1992 Jorg Birkenkotter (Germany)
1991 Asbjern Schaathun (Norway)
1990 Claus-Steffen Mahnkopf (Germany)
& Paoclo Aralia (Italy) **
1989 Richard Barrett (UK)
1988 Michael Jarrell (Switzerland)
1987 Karen Tanaka (Japan)
1986 Uros Rojko (Slovenia)
1985 Unsuk Chin (South Korea)
1984 Mauro Cardi (Italy)

* Each won th Prize

** A shared Gaudeamus Prize

Huba de Graaff (the Netheriands), Akira Nishimura
(Japan) and Juiia Wolfe (United States) form the jury of the
International Gaudeamus Music Week 2009. From 366

Michel van der Aa, winner 1999

Unsuk Chin, winner 1985



van de Muziekweek bepaalt dezelfde jury wie de winnaar
wordt van de Prijs: een geldbedrag van € 4 550 in de vorm
van een opdracht voor een nieuwe compositie die in

de Muziekweek 2010 zijn eerste uitvoering zal beleven

Genomineerde werken Gaudeamus Prijs 2009
Drasko AdZi (Servie, 1979}

sutjaja (The Dance of the Moirag) (2007)
Enda Bates (lerland, 1979)

String et no. 1 (2008)

Thomas Bensdorp (Nederland, 1981)

Jeux o’ Er (2008)
Giuliano Bracci (Italie, 1980}
Con il disincanto, I'incanto e la frenesia (2008)

Ryan Brown (VS, 1979)

Bansky (2006}

Ted Hearne (VS, 1982)

selectie uit Hatr slladds (2007)
Thanasis Kaproulias (Griekenland, 1980)

Silence, aircraft neises and harmonies in pain (2007)
Peter McNamara (Australie, 1980)

Distorted waters (2007)

Toru Nakatani (Japan, 1979)

1(2007)

_1(2009)
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bert Phillips (VS, 1981)

Ro

Mayj

(2008)

Evis Sammoutis (Cyprus, 1979)
Krouseis (2007)

Andrea Sarto (Italie, 1979)

/el (2008)

Yu Tao (China, 1981)

Ciel Demandé (2006)

H

Andere werken geprogrammeerd in Muziekweek 2009

- werken van Gaudeamus Prijs winnaars en van
componisten die speciale vermeldingen kregen

- werken van de juryleden

= werken van de Tweede Frans Nederlandse
Compositie Competitie (Ensemble Klang)

- werken van de International Young Composers
Meeting Apeldoorn (de ereprijs)

- werken van de Brazilian Composers’ Competition
(Nieuw Ensemble)

- andere nieuwe werken van jonge componisten

= werken in speciale programma’s als de

f the Unexpected

Compeonistendiscussies

Van dinsdag 8 tot en met zaterdag 12 september presente-
ren de geselecteerde componisten hun werken van 9.30 tot
11 30 vur in het gebouw van Muziek Centrum Nederland en
discussiéren zij onder leiding van de juryleden.

FestLab for Innovation and Creativity

In het kader van het Europese Jaar van Innovatie.en
Creativiteit 2009 heeft de EFA (European Festivals
Association) samen met Jan Figel, Europees Commissaris
voor Cultuur, het initiatief van het FestLab genomen:
festivals zoals de Gaudeamus Muziekweek scharen zich
achter het initiatief door te bevorderen dat jonge Europese
muziektalenten (componisten en uitvoerende musici) met
elkaar in contact komen en ervaringen en toekomst-ideeen
uitwisselen, zichtbaar worden voor publiek door openbare
uitvoeringen en workshops, en binnen Europa zo mogelijk
rondreizen. Details over dit FestlLab zijn te vinden op

www efa-aef eu/festlab/

400 Jaar Handelsbetrekkingen

Nederland-Japan

Het jaar 2009 is bijzonder voor de vriendschap tussen
Nederland. en Japan.in verband met.de viering van.de
handelsbetrekkingen, die 400 jaar geleden begonnen toen
Tokugawa leyasu in 1609 een handelscontract sloot met
Nederland. In het kader van de viering is Tokyo Sinfonietta
te gast in deze Muziekweek, met aandacht voor Japans

e van de

repertoire en meer. Fast Movement and Epilog

Nederlandse componist Joey Roukens is speciaal voor het
ensemble geschreven. Het werk ging in juli dit jaar in Tokio
in premiére en zal nu zijn Europese premiére beleven.

submissions, the jury selected fifteen works to compete

for the Gaudeamus Prize 2009. At the end of the week this
same jury will announce the winner of the Gaudeamus Prize,
a sum of € 4 550 as a commission for a new composition

to be premiered during the Gaudeamus Music Week 2010.

Works nominated for the Gaudeamus. Prize. 2009
Drasko AdZi¢ (Serbia, 1979)

Igra sudjaja (The Bance of the Moirae) (2007)

Enda Bates (lreland, 1979)

String Quartst no. 1 (2008)

Thomas Bensdorp (the Netherlands, 1981)

leux d'Enfants (2008)

Giuliano Bracci (Italy, 1980)

Con il disincanto, l'incanto € la frenesia (2008)

Ryan Brown (United States, 1979)

Ransky (2006)

Ted Hearne (United States, 1982)

selection from Katrina Ballads (2007)

Thanasis Kaproulias (Greece, 1980)

Silence, aircraft noises and harmonies in pain (2007)
Peter McNamara (Australia, 1980)

Distorted waters (2007)

Toru Nakatani (Japan, 1979)

16_1/64_1(2007)

54_1/128_1 (2009)

Robert Phillips (United States, 1981)

Mapuana mai kel Of another) (2005)
Michal Prynda (Poland, 1984)

or Improvis anoa tronics (2008)

Evis Sammoutis (Cyprus, 1979)
{rouseis (2007)

Andrea Sarto (ltaly, 1979)
(2008)

Yu Tao (China, 1981)

$ (2006)

Ciel Der

Other music programmed in the Music Week 2009:

= Works by past Gaudeamus prizewinners and
winners of honorable mentions;

- Works by jury members;

- Works by winners of the Second Freneh Dutch
Compaosition Competition (Ensemble Klang);

- Works by participants of the International Young
Composers Mesting in Apeldoorn;

- Works from the Brazilian Composers’ Competition
(Nieuw Ensemble);

- Special programs, such as the Night of the

Unexpected.

Composers’ discussions

From Tuesday, September 8, through Saturday, September 12,
from 9:30 to 11:30am, the nominated composers will present
their works and discuss them under guidance of the jury
members in the office of Music Center the Netherlands.

FestLab for Innovation and Creativity

As part of the European Year of Creativity and Innovation
2009, the European Festivals Association (EFA) initiated the
FestLab together with Jan Figel, the European Commissioner
for Culture. Festivals such as the Gaudeamus Music Week
rally behind this initiative by promoting contact among
talented young European musicians (both composers and
performers) so that they can exchange experiences and
ideas for the future, by increasing public awareness of young
European musicians through public performances and work-
shops, and if possible, traveling around Europe. For more
information about FestlLab, see www efa-aef eu/festlab/

400 Years of Trade Relationships
The Netherlands-Japan

The year 2009 marks a special moment in the long-standing
friendship between Japan and the Netherlands. We will

be commemorating the 400th anniversary of commercial
relations, which date back to 1609, when Tokugawa leyasu
issued an official trade permit to the Netherlands. MCN has
invited Tokyo Sinfonietta, which will perform works by young
Japanese composers, amongst various other compositions.
Fast Movement and Epilogue by the Dutch composer Josy
Roukens was written especially for this ensemble. The work
was premiered in July 2009 in Tokyo, and now will receive
its European premiere

INTERNATIONALE GAUDEAMUS MUZIEKWEEK 2009

wordt mede mogelijk gemaakt door:

INTERNATIONAL GAUDEAMUS MUSIC WEEK 2009

is supported by:

Ministerie van Onderwijs, Cultuur en Wetenschap, Nederlands
Fands voor Podiumkunsten+, SNS Reaal Fonds, Prins Bernhard
Fonds, Concertzender, Muziekgebouw aan 't 1), Stichting The Night
of the Unexpected, STEIM, Paradiso, Bimhuis, Conservatorium van
Amsterdam, Instituut voor Sonologie, The Kao Foundation for Aris
and Seiences, Mitsubishi UF) Trust Foundation for the Arts,

The Agency for Cuitural Affairs of Japan in 2009

[vlnr:uba de Graaff, Julia Wolfe, Akira Nishimura,
[foto: Co Broerse]

Joey Roukens

music video news.
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Genomineerden Gaudeamus muziekweek geselecteerd

AMSTERDAM - Een drictal gerenomeerde juryleden heeft uit 366 inzendingen., vijftien
v 1o G 2009 De

Muziekweek is een intemationaal festival dat jonge componisten een podium biedt in de
K en Muziek. Het festival vindt pla

7 t/m 13 september in Amsterdam.




TOKYO SINFONIETTA
YASUAKI ITAKURA

dirigent conductor

MARI KIMURA

harp

Joji Yuasa (Japan, 1929} Proje for Chamber
Orchestra (2008) &

Tetsuji Emura Harp Concerto Il (2001) 20"

(Japan, 1960-2007)

pauze intermission

Akira Nishimura Rainbow Body (2008) 17
(Japan, 1953,
Jurylid jury member)

Peter McNamara Distorted Waters (2007) 10’ JS
(Australig Australia, 1980)

Joey Roukens Fast Movement and Epilogue
(Nederiand (2009) 12" EP
The Netherlands, 1882)

JS juryselectie jury sefection
EP Europese premiére European premiera

Meda mogelijk gemaakt door Supported by:
Mitsubishi UFJ Trust Foundation for the Arts;
Agency for Cultural Affairs of Japan in 2009
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Netherlands), Akira Nishimura (Japan), and Julia Wolfe (USA), h: minated fifteen compositions
for the Gandeamus Prize 2000. These compos| 18, selected from 366 entries, will be performed in e
the International Gaudeamus Music Week, which will take place in Amsterdam from September 7 to Tom Van Viet

13, 2000. At the end of the International Gandeamus Music Week, which is organized by Music Center i ki dE VG
the Netherlands (MCN), this I announce the winner of the Gaudeamus Prize s
‘The nominated compositions for the Gaudeamus Prize 2009 are:

symphony Orchestra
oru Nakatani (Japan, 1979) — 541/1281 (2009)
moutis (Cyprus, 1979) — Krouseis (2007)

18th Woridwid
A

Chamber Mus
Drasko Adzic (Serbia, 1979) — Igra sudaja (The Dance of the Moirae) (2007) .
Enda Bates (Ireland, 1979) — s Quartet no. 1 Erivacy Information

Giuliano Bracei (Haly, 1980) — Con il disineanto, 'ineanto e la frenesia (2008)
Ryan Brown (USA, 1979) — Bansky (2006}

Ted Hearne (USA, 1982) — selection from Katrina ballads (2007)

Peter MeNamara (Australia, 1980) — Distorted waters (2007)
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Peter McNamara
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21st Century
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Uitmuntend ensemble zet
zich At gortdroog werk

MUZIEK
GAUDEAMUSWEEK

Fedee

Miet alle inzendingen voor de
Gaudeamusprijs zijn een streling
voor het oor. Aan het Japanse To-
kio Sinfonietta izt het niet.

AMSTERDAM Verrassend, om het Mu-
ziekgebouw aan tI] binnen te lopen
voor hetopeningsconcert van de Gau-
deamusweek voor hedendaags werk,
en op het podium het ensemble
Askofschonberg (e zien zitten met
uitsluitend Aziatische gezichten in de
gelederen.

Hetwas- '|11'J'1'n.e‘ur voor Nederland -
een Japans gezelschap van het tpe
London Sinfonietta en Asko/Schin-
berg, en zo te horen van even witmun-
tende Idasse: Tokio Sinfonietta:

Gedirigeerd door een [apanse Rein-
bert de Leeuw, Yasuakd akurs,; kwam
her luister bijzeten aan de vi.mlng
van '400 jaar Handelsbetrekkingen
Medegland-Japan’. Het had westers ge-
orfenteerde muziek van [apanners als
Joji ¥uasa en Tetsu|l Emura in de aan-
bieding - westerser getint in elk geval
dan het recente sumowaorstelen in de
Helneken Hall en de zijdetentoonstel-
ling inm Botterdam. Daarnaast speelde
het niewwe stukken van de Nederlan-
der foey Roulkens en van Peter McNa-
mara uit Australié,

Dit continent ligt een ¢ind naastde
route Nederland-Japan. Maar McNa-
mara's Disiorted walers voor flult en
cello hoort tor de compositles die de
Gaudeamusjury heefi geselecteerd
voor uitvoering tijdens een van de
veertien concerten van deze Murziek-
week. De jury - onder. wie Huba de
Graall en de [apanse compornist Akira
Mishimura - koos uit 366 inzendin-

G audeczm us M u.r_'lek'.n.'eek Krijgt welllc nt ande*e ﬂpzet

Muziakcentrum Nederfand, de orga-
nisatle die vorig jaar ontstond it
een gedwongen fusie van muziek-
stichtingen als Gaudeamus, Done-
mus, Kamervraag en drie jazzinstel-
lingen, overwesgt zich te ontdoen
van de Internationale Gawdesmus
Muziekwesh, Volgens directeur jan-
neke van der Wilk (Kamenmaag)
wordt onderzocht of et jaarlijkse
festival voor nieuwe muziek zelf:
standig’ verder kan, "en 2o nog ver-
der kan groeien’. Bekeken wordt of
de Muziekweek past bij de doelstel-
ling van Muzlekcentrum Nederland,
het promoten van Nederlandse mu-
ziek en Nederlandse componisten.
D& Gaudeamus Muziekweek, kortna
de ooriog opgericht door Walter
Maas mest als doel jonge componis-
te in contact te brengen met it
voeranden on de Nederlandse mi-
riekeultuur door internationala wis-
selwerking van provinciale trekken

te ontdoen, kende prijswinnaars als
Michel van der Aa, Yannis Kyriakides,
Unsuk Chin, Mauro Cardi en Pater
schat. Yan der Wijk moemt het festi-
val "gen prachitig platform’, dat niet-
temin tegen het lichk zal worden ge-
houdern: ‘15 de huidige vorm ideaal™
vodgens de voormalige Gaudeamus-
directeur Henk Heuvelmans, nu afde-
lingshoofd In de nisuwe stichting,
kost het festival 4,5 ton,

Het tiweade platform van de voorma-
lige stichting Gaudeamus, hetinber
nationale Concowurs voor Vertolkers
van hedendaagse muziek, staat vol-
gens Van der Wik niet ter discussie,
Aan de maandag begonnen Muziek-
weak 2009 doen gezelschappen med
als Holland Symifonia, het Nieuw En-
semble en Tokio Sinfonistta, Naast
selecties van componisten uit Eurg-
pa, AZiden de VS kiinkt Nederlands
werk van Martijn Padding, Gijs van
der Heijden en Janco Verduin.

De Volkskrant, Wednesday, 9 September 2009

Gaudeamus Music Week will probably get another set-

wen vijftien stuklken die in aanmer-
king komen voor de Gaudeamusprijs
2009,

n dlejur}'.selecties,dm is waar het
in Gaudeamusweken om diaalt. Alle
stukken erombeen, soms gehelde
klassickers, soms nieuwe introduoc-
ties{dir jaar veel uit Brazilié); die fun-
geren als randinformatie, soms als
verguldsel voor de bittere pll die tra-
ditiegetrouw in deze of gene premis-
re wordt aangereikt,

Zowas het moeilijk voor te stellen
dat er anider de 151 versmade inzen-
dingen niet eénije heelt gereten die
minder gormdroog was dan Distorted
winters voor [luit en cello van MclNa-
mara. Hetdunvande 1'9-'|aﬁgl:}tustra-
lier klonk als een inzending uit 1963,
wat een verdienste lam zijn, Maar
meer dan  timbreonderzock  met
wegstervende ruistonen en fadder-
tremolo’s bleek er niet in te zitten.
Aan  zijn aanleiding, weoestjnvor-
ming in Australie, heeft het siuk niet
kunnen onistljgen.

Meer [evenssap zatin Rainbow body,
een ensemblewerk uit 2008 van het
japanse iuqﬁéd Mishimura: Het wen-
telde zich In behaaglijlk getimbreerde
harmonische velden, met weelderige
ampegein’s van harp, marimba en pia-
no; het ging over in een percussieve
middensectie; dreigde uitte maonden
in geurderige polvfonie; vond zijn -
om{ ineen fade away van ijle; lang.
zaam verdampende tonen,

Nog heterogener bleek de opbouw
van Roukens' Fost mm@mentnndzpi.!n-
gue. Gnhekommerd zappend, mat ge
leidelijlc spanningverlies als sanctie,
deed  het de  veelrijdigheid van
400 jazar Handelshetreldkingen recht
mel inzet van onder meer sen saxo-
foon en een drumstel, en vond het
zijn ontkmoping in een cliché van
amtam-en bekkenslagen,

Rokznd de Beer

Internationaie Gaudeamus
Muziekweek. T'm 12 septembser in
Nuziekpebouw &.a, Amsterdam,
muzekcentrumnederiand. nl

up

Music Center the Netherlands, the organization formed last year in a compulsory merger of music
foundations such as Gaudeamus, Donemus, the Kamervraag and three jazz organizations, is
considering disposing the International Gaudeamus Music Week. Director Janneke van der Wijk
(Kamervraag) is examining if this annual festival for contemporary music can continue

‘independently’ and ‘thus develop even further’. The Music Week is being reviewed to see if it fits in

the goals of the MCN, namely, the promotion of Dutch music and Dutch composers. The
Gaudeamus Music Week was founded shortly after the war by Walter Maas in order to bring young
composers into contact with performers. It rid Dutch music culture of its provincial characteristics
through international exchange and has known prizewinners such as Michel van der Aa, Yannis
Kiriakides, Unsuk Chin, Mauro Cardi and Peter Schat. Describing the festival as ‘a beautiful
podium’, Van der Wijk is nevertheless holding it up to the light; asking, ‘is the current form ideal?’
According to former Gaudeamus director Henk Heuvelmans, who now heads the contemporary
music department of this new foundation, the festival costs 450,000 Euros.

The second platform of the former
Gaudeamus Foundation, the International Interpreters
Competition for contemporary music, is not
endangered, according to Van der Wijk. Participating in
the Music Week 2009, which began on Monday, are
music groups such as Holland Symfonia, the Nieuw
Ensemble and Tokyo Sinfonietta. In addition to
selected works by composers from Europe, Asia and
the USA, Dutch works by Martijn Padding, Gijs van der
Heijden and Janco Verduin will be performed.

Tokyo Sinfonietta at reheardébto: Co Broerse]

De Volkskrant, Wednesday, 9 September 2009

Outstanding ensemble sets

Itself to Work Dry as Dust
By Roland de Beer

Not all entries for the Gaudeamus Prize
caress the ear, but that's not due to the
Japanese Tokyo Sinfonietta.

Amsterdam

It's surprising to walk into the Muziekgebouw aan
‘t 13 for the opening concert of the Gaudeamus
Week for contemporary music and see the
ASKO|Schoenberg ensemble with exclusively
Asian faces in its ranks.

This was the first appearance in The
Netherlands by a Japanese group of the type
London Sinfonietta and ASKO|Schoenberg and,
so to hear, of equally outstanding quality: the
Tokyo Sinfonietta.

Conducted by Yasuaki Itakura, a
Japanese Reinbert de Leeuw, this ensemble
added luster to the celebration of ‘400 Years
Trade Relations the Netherlands-Japan’. On offer
was Western-orientated music by Japanese such
as Joji Yuasa and Tetsuji Emura, more Western in
any case than the recent sumo wrestling in the
Heineken Hall and the silk exhibit in Rotterdam. In
addition, the ensemble performed new pieces by
the Dutchman Joey Roukens and by Peter
McNamara from Australia.

This continent lies quite a distance from
the route The Netherlands—Japan. But
McNamara’s Distorted Waters for flute and cello
was one of the compositions selected by the
Gaudeamus jury for performance at one of the
fourteen concerts during this Music Week. From a
total of 366 submissions, the jury, including Huba
de Graaff and the Japanese composer Akira
Nishimura, nominated fifteen pieces for the
Gaudeamus Prize 2009.

And these jury nominations, that’s what
counts in the Gaudeamus Weeks. All the other
pieces, some clear-cut classics, others new
introductions (this year a lot from Brazil), function
as fringe information, sometimes as gilding for the
bitter pill that is traditionally offered in this or that
premier.

So it was hard to imagine that among
the 351 spurned submissions not a single one
was less dry as dust than Distorted Waters for
flute and cello by McNamara. The duet by the 29-
year old Australian sounded like an entry from
1969, which might be positive. But it turned out
not to be more than some timbre research, with
noises that ebb away and fluttering tremolos. The
piece was not able to rise above his source of
inspiration: desert formation in Australia.

There was more juice in Rainbow Body,
a work for ensemble dating from 2008 by the
Japanese jury member Nishimura. It rolled around
in pleasantly colored harmonic fields, with rich
arpeggios by the harp, the marimba and the
piano. This changed into a percussive middle
section, then threatened to develop into whining
polyphony, but found its triumph with a fade away
into rarified, slowly evaporating tones.

Even more heterogeneous turned out to
be the construction of Roukens’ Fast movement
and epilogue. With its uninhibited zapping and
resulting gradual loss of tension as penalty, this
work did justice to the versatility of 400 years of
trade relations in its use of a saxophone and a
drum set, among other instruments, and reached
a head in a cliché with the tam-tam and cymbal
strokes.
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/_Vrienden

[ Nederlandse
Muziek

Gaudeamus Muziekweek

Internationale Gaudeamus Muziekweek 2009
Nieuwe muziek van jonge componisten door
topensembles

Van 7 tot en met 12 september vindt in Amsterdam de Internationale Gaudeamus Muziekweek
plaats. Hoofdbestanddeel van de week is een competitie voor jonge componisten: de Gaudeamus
Prijs. De prijs bedraagt € 4.550 in de vorm van een opdracht voor een nieuwe compositie die in de
Muziekweek 2010 zijn premiéere zal beleven.

Daarnaast komen nog vele andere nieuwe composities van jonge componisten aan bod. In de
concerten van Tokyo Sinfonietta staat nieuwe muziek uit Japan centraal, maar er klinkt ook een
nieuw werk van de Nederlander Joey Roukens dat hij speciaal voor het Japanse ensemble
componeerde.

Onderdeel van de slotavond is het Project Jonge Componisten: Holland Symfonia presenteert een
aantal werken van jonge in Nederland woonachtige componisten. Van dinsdag t/m zaterdag vinden
er lunchconcerten plaats in het Bimhuis of het Conservatorium van Amsterdam.

Voor de avondconcerten in het Muziekgebouw aan 't 13 zijn € 13 incl. pauzedrankje en
reserveringskosten; voor Vrienden geldt een kortingstarief van 20% = € 10,50. Hiervoor kunt u de
antwoordbon invullen die op de adresdrager staat van Mens en melodie nummer 4 (juli).

Kijk voor meer informatie op www.vriendennederlandsemuziek.nl

Internationale Gaudeamus Muziekweek 2009

Kijk voor meer informatie op www.vriendennederlandsemuziek.nl

Europese Beweging
Nederiand

- 1 e —
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bij Boekmanstichting

Projecten en activiteiten

Internationale Gaudeamus Muziekweek 2009 Inhoud
Boekmanstichting

datium 7 september 2009 - 12 - Meer aver...
Stedelijke geschiedenis als 1109 september 2009 : i
inspiratiebron

Iplaats Ermstiriam
Uitreiking Boekrman 11-09 locatis Misuwe rmuziek van jongs
Dissertatieprijs voor kunst componisten door tapensembles
— . |organisatie Boskmanstichting ¢

: Print Reagsar H

Open Manumentandag 2008 12-00 Internationale Gaudearmus Muziekweek 2009

Hieuwes muzisk van jonae companisten daor topensembles

werschillende locaties, amsterdam Nieuwsbrief EBN

The 2009 Aspen Cultural 15-09
Diplarnacy Forum Meld je aan voor de maandeli
G+ origineel bericht: Internationale Gaudeamus Muziekwesk 2009 ABUNER A SE AR A EBN:
Home Concerten

Nieuws / Actualiteiten Japanse opening Gaudeamus Muziekweek - 2009-09-07

Aanbiedingen De i i wordt op 7 september geopend door Tokyo Sinfonietta. Dit topgezelschap uit Japan
Recensies werd in 1994 opgericht door dirigent Yasuaki Itakura, die ook het ert leidt in het Muzi 3an 't 1.

Het jaar 2009 is bijzonder voor de vriendschap tussen Nederland en Japan in verband met de viering van de handelsbetrekkingen,
die 400 jaar geleden begonnen toen Tokugawa Ieyasu in 1609 een handelscontract sloot met Nederland. Mede naar aanleiding van
deze viering is Tokyo Sinfonietta te gast in de Muziekweek. Op het programma staat onder meer de Europese premiére van Fast
Movement and Epilogue van de Nederlander Joey Roukens, die dit werk speciaal voor het ensemble hesft geschreven. De
wereldpremiére vond deze zomer plaats in Tokio in een Nedertands getint concert van Tokyo Sinfonietta.

Top 15

Concerten

De Internationale Gaudeamus Muziekwesk is esn project van Muziek Centrum Nederland en vindt dit jaar plaats van 7 t/m 12

in . Jonge krijgen de kans hun werken te laten horen en dingen mee naar de Gaudeamus
Prijs, een bedrag van € 4.550 in de vorm van een opdracht voor een nieuwe compositie die in de Muziekweek 2010 zijn premiére
2al beleven. De jury, bestaande uit Huba de Graaff (Nederland), Akira Nishimura (Japan) en Julia Wolfe (Verenigde Staten) heeft
vijftien composities genomineerd voor de Prijs.

Luister online:

m; radié@d

Meer i ie over de

is te vinden op L

CLASSIC fM

Drinor Zymberi

Gaudeamus Muziekweek

Last year the ion closed its proofed

doors, no doubt crunched by credit. Fortunately the Muziekcentrum Nederland

stepped in to be sure contemporary music lovers wouid still get the world renowne
from 7-12 and

Composers World.

Music for the mind

Never has classical been so asthe gets underway from
7-12 September with new custodians Muziekcentrum Nederland guiding the way. Don't expect
traditional arrangements o the best of Bach. These artists revel in making music that
challenges, they are the art rockers to Chopin's pop.

A strong Dutch contingent is represented by Ensemble Kiang, DoelenKwartet, Nieuw Ensemble
and Holland Symfonia, but also wel represented is Japan with artists like Michiyo Yagi who
blend old and new and Akira Nishimura, @ member of the Gaudeamus Muziekweek jury. A large
part of the is the Composers Award for
young composers, that this year saw 366 entrants, from which 15 finalists have been chosen.

Highlights
Monday 7 September: At the Muziekgebouw, the Tokyo
Sinfonietta lead by Yasuaki Itakura plays works by Joj
Yuasa, Tetsuji Emura, the jury selected Distorted Waters
by Australian Peter McNamara, Rainbow Body by Akira
Nishimura of Japan, and Joey Roukens’ European
Premiere of Fast Movement and Epilogue.

Tuesday 8 September: Tokyo Sinfonietta at the
Academy of Music play works by Rica Narimoto (Jap),
Drinor Zumberi (Kesovo), Yumi Saiki (Jap) and Toru
Takemitsu (Japan). Michiyo Yagi, a virtuoso koto player
conducts a masterclass in the Bimhuis at 12:30 before
the presentation of Floating Warlds by duo Baars-Henneman in collaboration with Michiyo Yagi,
for free. The presentation is repeated on Friday 11, 20:30 for 15euros.




Floating Worlds [fto: Co Broerse]

Bimhuis

Tokyo SINFONIETTA Japanese | English

accueil

concert

Concert passé

directeur

member
9 July 2009 19:00

The 25th Regular Concert
Natherlands in Japan 2008-2009
Tokyo Bunka Kaikan Small Hall

concert passeé

contact

- Program -
Edward Top: Most beautiful bird of paradiese (2003)
Michel van der Aa: Memo for violin and cassette recorder (2003)
wiolin solo: Chizuru Yamamoto
Louis Andriessen: Zilver (1994)
Michel van der Aa: Mask (2006)
Joey Roukens: Fast Movement and Epilogue (2009)
155 by Tokyo i world premiere

conductor: Yasuaki ltakura
Tokyo Sinfonietta




Gijs Levelt, Ere Lievonen en Hans Leeuw
[foto: Co Broerse]

Thanasis Kaproulias, -Novi_sad [foto: Co Broerse]

Misha Hamel [foto: Co Broerse]



Ensemble Klang in het Bimhuis [foto: Co Broerse]

Graham Flett

Oscar Bettison
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Hannah Bosma of MCN [foto: Co Broerse]

Enda Bates lecturing [foto: Co Broerse]



DoelenKwartet [foto: Co Broerse]

Andrea Sarto [foto: Co Broerse]

Ensemble CvA [foto: Co Broerse]
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Ereprijs met Ted Hearne [foto: Co Broerse]

NRC Handelsblad, Saturday, 12 September &
Sunday, 13 September 2009

Twelve Guitars and
Vibraphone Create Unique
Groove

By Jochem Valkenburg

Composers all over the world recognize The
Netherlands as a country with a lively ensemble
culture and a hospitable attitude towards
contemporary music. One of the reasons for this
is the Gaudeamus Music Week, which has been
held since the forties. Young composers of all
nationalities can submit work for this festival, with
as reward that it is performed here with the
greatest dedication and in their presence.
Moreover, there’s a prize for the best work.

This is an institute that should therefore
be cherished. That's why it's too bad the
Gaudeamus Week is now hanging in the balance
because the merger-institute Music Center the
Netherlands, of which the Gaudeamus Foundation
became part last year, does not consider this
festival to be one of its core responsibilities.

Musically there was enough these past
days that spoke in favor of keeping the Music
Week. For example: a long but consequent work
by the Japanese Toru Nakatani entitled
16_1/64_1.

Buzzing sound and rhythm spectrums
occasionally hopped almost tonally, while in the
background a ‘musical box’ of guitar flageolets
(high harmonics) ticked on. Bansky by the
American Ryan Brown was also successful, a
work for twelve acoustic guitars, two electric
guitars and vibraphone. Snipping the material
rhythmically over this ensemble created a unique
groove. With his String Quartet No. 1, Enda
Bantes from Ireland generated an enormous
ascending power in the string quartet, while an
undefined noise could be heard in the
background.

Yesterday the Nieuw Ensemble
performed outside of the competition a program
comprised solely of new work from Brazil. What
caught the ear was that most of the Brazilians
united heterogeneous elements in their work.
Sometimes this was simplistic, such as
Brasilesséncia by Frederick Carrilho, propped with
berimbau, pop and free jazz. But at other times
beautifully subtle, such as in Sérgio Freires’ little
guitar concert, Tecendo a Manha. Although all the
members of the ensemble seem to move
independently, they still form a quiet and
harmonious whole around the unassuming
musings of the soloist.



Celso Antunes

Diego Espinosa,_Nieuw Ensemble, Celso Antunes
[foto: Co Broerse]

Martijn Padding met de ereprijs [foto: Co Broerse]
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The Fascinating Sound of
Gamelan

The fascinating sound of gamelan  biedt componisten een intensieve gamelanbelevenis.

De Javaanse componist en gamelanspeler Iwan Gunawan, artistiek leider van ensemble Kyai
Fatahillah uit Bandung, Indonesié, is onze speciale gast voor dit project. Componist Jonéas Bisquert
heeft de deelnemede componisten geassisteerd.

De workshop vond plaats tijdens de afgelopen zomer in het Utrechts Conservatorium aan de
Mariaplaats.

Tijdens het project leerden de componisten de instrumenten kennen en ontdekten ze de specifieke
mogelijkheden en vereisten die het schrijven voor gamelan ensemble met zich meebrengt. Tijdens
het werk hadden musici en componisten de kans meer over elkaar te leren — altijd een van de
grootste verdiensten van een project als dit.

Wereld van de gamelan, gamelan van de wereld

- een ander klank- en tonenpalet, een millennia-oude harmonie van brons

- ontdek een totaal ander concept van orkestratie en arrangeren

- hedendaags Java: een gonzend laboratorium voor muzikale innovatie

- maak een springlevend universum van jonge componisten mee aan die kant van de wereld

- Debussy, Britten, McPhee, Vivier, Harrison en De Leeuw raakten al diep onder de indruk van de
gamelan...wie volgt?

The fascinating sound of gamelan offers an intensive gamelan experience to composers.

The Javanese composer lwan Gunawan, the artistic leader of ensemble Kyai Fatahillah from
Bandung, is our special guest for this project. The composer Jonas Bisquert has been giving special
support to the attending composers.

The workshop has been taking place this summer at the picturesque location of the Mariaplaats in
Utrecht in the building of the Utrechts Conservatorium (Faculty of Music).

During the project the composers acquainted themselves with the instruments, and discocvered the
special opportunities of and requirements for writing for gamelan ensemble. While working, the
musicians and the composers had the good fortune to get to learn more about each other, which is
always one of the main benefits of projects like these.

The world of gamelan, gamelan of the world

- Appealing timbre and pitch palettes enhanced by the millennia-old bronze harmony

- An extraordinary concept of orchestration and arranging

- A bustling laboratory of musical innovations from contemporary Java

- A vivid universe of young composers from the other end of the world

- Debussy, Britten, McPhee, Vivier and Harrison were all deeply impressed by the gamelan... Who's
next?

Dirigent / conductor: Jurrien Sligter

Musici / musicians: Armeno Alberts, Wilbert Grootenboer, Jolanda de Heus, Robbert van Hulzen,
Klaus Kuiper, Bente Olie, Michel Ponsioen, Renske Spek, Rob van de Poel, Hans Witteman.
Moderator practicum: Jonas Bisquert

Met dank aan / special thanks to: Roderik de Man, Barbara Woof
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Ensemble Gending at workshop [foto: Co Broerse]

Ensemble Gending at concert [foto: Co Broerse]

Yu Tao



Paradiso tijdens- Akira Nishimura [foto: Co Brodrse

Yi Yang, Ping_Ling, Ling [foto: Co Broerse]

Ear Massage [foto: Co Broerse]
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Ere Lievonen — aan het Fokker orgel [foto: Co Bsegr

Michael op de Cool tijdens orgel presentatie
[foto: Co Broerse]



Trouw, Monday, 14 September 2009
Hearne Wins Gaudeamus with
Whirling ‘Katrina Ballads’

By Kees Arntzen

In a week full of celebrating 400 years of Dutch
ties with the Orient (in 1609 Japan gave
permission to trade to the Dutch), and especially
with the West Indies (the founding of New York),
the yearly Gaudeamus Festival certainly got quite
an emphatic touch of these celebrations. Not so
much in the Japanese-American-Dutch
compilation of the jury, who did its work as it
should, but because of the results.

The winner of the prestigious
Gaudeamus Prize (a composition commission of
4,500 Euros) was namely the young New Yorker
Ted Hearne for his ‘Katrina Ballads’, a whirling
musical commentary on the aftermath of the
disastrous flood that hit New Orleans in 2005.
This was dazzling, exciting music that never for a
moment stood still and that with all its ingredients
still formed a balanced whole.

An honorable mention went to the
Japanese Toru Nakatani, whose nominated
orchestral work on Saturday evening turned out
not to be performable within the allotted rehearsal
time. However, he had already made a favorable
impression with another nominated work in which
his fascination for microtones and just intonation
played first fiddle. In spite of their age (both are
under thirty), both Gaudeamus winners had
already won prizes at leading competitions.

That was less true for the Dutchman
Janco Verduin, whose ‘Temps brisé’ for orchestra
clearly appealed to the audience. He was not only
awarded the audience award, but the jury also
awarded him the encouragement prize for his
narrative and imaginative style.

In addition to the yearly Gaudeamus
Prize, another competition took place on Saturday
evening: the Young Composers Project, a project
long held in esteem by the Holland Symfonia and
for which another three prizes were ready to be
awarded. Full of enthusiasm and without derision
this industrious orchestra, again under the
direction of conductor Etienne Siebens, threw
itself upon the fresh scores of a young, uninhibited
generation. This generation came with surprising
products, whereby the neat three-movement but
lightly bizarre ‘Sustained Surprise’ by Matthias
Kranebitter took the cake. An imaginative
reworking of Haydn’s 94" symphony (‘The
Surprise Symphony’), in which, according to the
jury, the excellent instrumentation was
conspicuous, in addition to originality.

Although a day shorter than usual, the
week bulged out with two competitions and was
as usual decked out with interesting peripheral
activities. There was a presentation of the 31-tone
organ by Adriaan Fokker, now fitted with computer
facilities, and after being restored, now
permanently housed in the BAM Hall. This organ
is to play an important role in next year’s festival.
The Nieuw Ensemble under the direction of Celso
Antunes came with a professional but somewhat
tame presentation of young Brazilian composers.

Luckily there were musical surprises, for
example on the Monday evening, when the
visiting Tokyo Sinfonietta presented itself with
extremely interesting work by jury member Akira
Nishimura. The lightly swinging, fresh sounding
‘Fast Movement and Epilogue’, a commission by
the ensemble to the Dutchman Joey Roukens,
came out beautifully.

The biggest surprise was by a Greek
sound artist who works under the name Novi-Sad.
In his audio project, the listener is electronically
massaged on all sides with sound waves.
Although a number of people left the hall before it
was over, these are still the surprising happenings
one more of less waits for in such an overfull
week.
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Matthias Kranebitter

De Volkskrant, Monday, 14 September 2009
Gaudeamus Jury Awards Unorthodox Composing Etienne Siebens

Singing maintains its elemental power in the laboratory of new music
By Frits van der Waa

« Winning composition Ted Hearne grafted on rock and soul.

« Unexpected happenings in the Bimhuis.

Amsterdam The winner of the Gaudeamus Prize 2009 for young composers was inspired by a typhoon. In his
Katrina Ballads, 27-year-old Ted Hearne sings about the catastrophe sown by the storm Katrina in 2005, based on
quotations by George W. Bush and others. That singing should be taken literally, as Hearne took care of the solo
vocal part himself in the performance with the Ereprijs orchestra. The result was that he landed the Gaudeamus
Prize of 4,550 euros, as remuneration for composing a new work.

By crowning this piece with its raw style unmistakably grafted on rock and soul, the Gaudeamus jury,
comprised of Akira Nishimura, Huba de Graaff and Ann La Berge, made a clear choice for composers of
unorthodox music, music that moreover does more than put notes and barlines on music staves. Toru Nakatani,
the 30-year Japanese who with his 16_1/64_1 based on the structure of harmonics was awarded an honorable
mention, is a man who plays and builds all sorts of instruments.

The International Gaudeamus Music Week, a truly naval review of newly composed music in and outside the Netherlands, included a second
composition competition; this time the Young Composers Project of the Holland Symfonia was included in the program. This competition is for
composers of Dutch origin but is also open to students elsewhere. Saturday the orchestra presented music by a Greek, a Serbian, an Austrian, an
Icelander, and, sure enough, someone from the Netherlands. In the end it was the Austrian, Matthias Kranebitter (29), who won the Young Composer’s
Prize of 4,000 Euros for his Sustained Surprise, a somewhat unbridled remix of Haydn’s 94™ Symphony. Janco Verduin (27) won the encouragement
prize and the audience prize for his Temps brisé, a pleasantly deviant but sharply administered ‘concerto for orchestra’.

Between the Gaudeamus sessions, the Nieuw Ensemble presented a program with seven brand new pieces by Brazilian composers, who all
had considerable feeling for color and rhythm, paired with a somewhat deficient sense of drama. Of comparable subtlety was Ciel demandé by the
Chinese composer Yu Tao, in which a percussionist in Paradiso used small cymbals hung up with long threads high in the hall.

In the Bimhuis the next day, a few truly unexpected happenings took place, such as the showing of an old, short film by Thomas Bensdorp
with two ladies playing pianos, accompanied by a hilarious and brilliant sound track. Interaction with the laptop is essential in pieces by Hugo Morales
and Michal Prynda.

In a piece by Jasna Velickovic, members of the Ear Massage percussion quartet demonstrated how you can play a kalimba or thumb piano
with electronics, after giving away a fabulous croon in Mapuana mai kekahi by Robert Phillips. In the laboratory of new music, techniques can play a
significant role, but singing will always keep its elemental power.
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Ted Hearne Wins Gaudeamus Prize 2009
By the arts staff

Amsterdam

The American composer Ted Hearne (1982) received the Gaudeamus Prize
2009 (€ 4,550) for his composition Katrina Ballads (2007). In it Hearne used
media fragments about the typhoon Katrina. The jury praised his spunk and the
fact that he himself performs in the work. An honorable mention went to
composer Toru Nakatani (1979) for 16_1/64_1 (2007).

Holland Symfonia closed the last evening of the Gaudeamus Music
Week with its own Young Composers Project. Here the first prize (€ 4,000) went
to the Austrian Mattias Kranebitter (1980), who in Sustained Surprise skillfully
reconstructed Haydn’s 94" Symphony.

The rumor last week that Music Center the Netherlands (MCN) wants
to make the Gaudeamus Music Week an independent organization has now been
confirmed by MCN director J. van der Wijk. “As a supportive institute we should
not concern ourselves with public events. Moreover, this is a festival with many
foreign composers, while we concentrate on the Dutch music scene.” Making the
Gaudeamus Music Week a separate organization should also increase financial
possibilities. According to Van der Wik, this is certainly not a question of a
budget cutback. “It's a beautiful festival. It should develop into a sort of Early
Music Festival for contemporary repertory.”
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Entries for thadGaudeamus Music Week 2016hwust be receivedy January 31, 2010 Composers of any nationality who are bofn
after September 6, 1979 may enter works which niragdy have been performed, but they must have bemposed not more than three
(3) years ago. An international selection committdeselect the works that will compete for theu@aamus Prize. After the performance
of the selected compositions during the Internaid@audeamus Music Week 2010, from 6 to 12 Septerttieselection committee will
award this prize. This Gaudeamus Prize consisfs40550 as a commission for a new compositionwlilabe premiered during the Wee
the following year, 2011. Works can be entered ithtofollowing categories with a maximum of 1 wqer category and 5 works in tota).
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1. A—-ORCHESTRA:
Compositions for the Holland Symfoniavw.hollandsymfonia.corwith a maximum of: strings: 12.10.8.6.5., woo®.3.3.,
brass: 4.3.3.1., 1 timp., 3 perc., 1 harp., 1phesta

2. B-CHAMBER MUSIC:
In theory, everything is possible in this categavithin the limits of solo instruments to ensemidessisting of maximally 16
instruments; with or without electronics, videa;.getvritten for specific performers or for any neian /ensemble. Also choir
compositions with a maximum of voices: 2 sopr.,&mo., 2 alt., 2 ten., 2 bagww.vocaallab.com

3. C-JAVANESE GAMELAN ENSEMBLE
Ensemble Gendingww.ensemblegending.nl

4. D-ORGAN
There will be a Special Prize for compositionsdaogan. During the Gaudeamus Music Week 2010 oneecbwill take place a
the "Orgelpark”, a concert hall which hosts 4 df& organs.
The Orgelpark offers this Special Prize for thetlmegan composition. Only works can be entered kvkigt the disposition of
one of these 4 organsww.orgelpark.nlThe Special Prize is an amount of 4.550 euro asrargssion to write a new organ
composition to be premiered in during the Interzdl Gaudeamus Interpreters Competition.

5. E- ELECTRONIC MUSIC:
Electronic music meaning tape compositions, mugiérfstruments and electronics, music for live colfed electronic music,
or sound installations. For this category add atiaaar video file and no computer programs.

Composers can enter their work(s)

by providing the link to download the files on theline entry form
by sending to our email addrassisicweek(at)mcn.rih one mail (for each work): your score (PDF) adio or video file
(mp3/wav/avi/mp4) named after the title of the workover 10 MB viavww.yousendit.conas one zip file.

by sending the material together with a print afiyentry form to our postal addressternational Gaudeamus Music Week
2010, c/o Music Center the Netherlands, Rokin 111012 KN Amsterdam, the Netherlands




