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Ted Hearne [foto: Patricia Werner] 

 
 
 
 
 

 
Ted Hearne & Toru Nakatani [foto: Co Broerse] 

 
 
 
 
 



 2 

 

  

 
Muziek Centrum Nederland, Rokin 111 

 
 
 
 
 
 
 
 
 
 

 
Michel van der Aa, winner 1999 

 
 
 
 
 
 
 
 
 

 
Unsuk Chin, winner 1985 
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[vlnr:Huba de Graaff, Julia Wolfe, Akira Nishimura, 
[foto: Co Broerse] 

 
 
 
 

 
Joey Roukens 
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De Volkskrant, Wednesday, 9 September 2009 
 

Gaudeamus Music Week will probably get another set- up 
Music Center the Netherlands, the organization formed last year in a compulsory merger of music 
foundations such as Gaudeamus, Donemus, the Kamervraag and three jazz organizations, is 
considering disposing the International Gaudeamus Music Week. Director Janneke van der Wijk 
(Kamervraag) is examining if this annual festival for contemporary music can continue 
‘independently’ and ‘thus develop even further’. The Music Week is being reviewed to see if it fits in 
the goals of the MCN, namely, the promotion of Dutch music and Dutch composers. The 
Gaudeamus Music Week was founded shortly after the war by Walter Maas in order to bring young 
composers into contact with performers. It rid Dutch music culture of its provincial characteristics 
through international exchange and has known prizewinners such as Michel van der Aa, Yannis 
Kiriakides, Unsuk Chin, Mauro Cardi and Peter Schat. Describing the festival as ‘a beautiful 
podium’, Van der Wijk is nevertheless holding it up to the light; asking, ‘is the current form ideal?’ 
According to former Gaudeamus director Henk Heuvelmans, who now heads the contemporary 
music department of this new foundation, the festival costs 450,000 Euros.  
 The second platform of the former 
Gaudeamus Foundation, the International Interpreters 
Competition for contemporary music, is not 
endangered, according to Van der Wijk. Participating in 
the Music Week 2009, which began on Monday, are 
music groups such as Holland Symfonia, the Nieuw 
Ensemble and Tokyo Sinfonietta. In addition to 
selected works by composers from Europe, Asia and 
the USA, Dutch works by Martijn Padding, Gijs van der 
Heijden and Janco Verduin will be performed. 
 
           Tokyo Sinfonietta at rehearsal [foto: Co Broerse] 

De Volkskrant, Wednesday, 9 September 2009 
 
Outstanding ensemble sets 
Itself to Work Dry as Dust 
By Roland de Beer  
 
Not all entries for the Gaudeamus Prize 
caress the ear, but that’s not due to the 
Japanese Tokyo Sinfonietta. 
 
Amsterdam 
It’s surprising to walk into the Muziekgebouw aan 
‘t IJ for the opening concert of the Gaudeamus 
Week for contemporary music and see the 
ASKO|Schoenberg ensemble with exclusively 
Asian faces in its ranks. 
 This was the first appearance in The 
Netherlands by a Japanese group of the type 
London Sinfonietta and ASKO|Schoenberg and, 
so to hear, of equally outstanding quality: the 
Tokyo Sinfonietta. 

Conducted by Yasuaki Itakura, a 
Japanese Reinbert de Leeuw, this ensemble 
added luster to the celebration of ‘400 Years 
Trade Relations the Netherlands-Japan’. On offer 
was Western-orientated music by Japanese such 
as Joji Yuasa and Tetsuji Emura, more Western in 
any case than the recent sumo wrestling in the 
Heineken Hall and the silk exhibit in Rotterdam. In 
addition, the ensemble performed new pieces by 
the Dutchman Joey Roukens and by Peter 
McNamara from Australia.  

This continent lies quite a distance from 
the route The Netherlands–Japan. But 
McNamara’s Distorted Waters for flute and cello 
was one of the compositions selected by the 
Gaudeamus jury for performance at one of the 
fourteen concerts during this Music Week. From a 
total of 366 submissions, the jury, including Huba 
de Graaff and the Japanese composer Akira 
Nishimura, nominated fifteen pieces for the 
Gaudeamus Prize 2009. 
 And these jury nominations, that’s what 
counts in the Gaudeamus Weeks. All the other 
pieces, some clear-cut classics, others new 
introductions (this year a lot from Brazil), function 
as fringe information, sometimes as gilding for the 
bitter pill that is traditionally offered in this or that 
premier. 
 So it was hard to imagine that among 
the 351 spurned submissions not a single one 
was less dry as dust than Distorted Waters for 
flute and cello by McNamara. The duet by the 29-
year old Australian sounded like an entry from 
1969, which might be positive. But it turned out 
not to be more than some timbre research, with 
noises that ebb away and fluttering tremolos. The 
piece was not able to rise above his source of 
inspiration: desert formation in Australia. 
 There was more juice in Rainbow Body, 
a work for ensemble dating from 2008 by the 
Japanese jury member Nishimura. It rolled around 
in pleasantly colored harmonic fields, with rich 
arpeggios by the harp, the marimba and the 
piano. This changed into a percussive middle 
section, then threatened to develop into whining 
polyphony, but found its triumph with a fade away 
into rarified, slowly evaporating tones. 
 Even more heterogeneous turned out to 
be the construction of Roukens’ Fast movement 
and epilogue. With its uninhibited zapping and 
resulting gradual loss of tension as penalty, this 
work did justice to the versatility of 400 years of 
trade relations in its use of a saxophone and a 
drum set, among other instruments, and reached 
a head in a cliché with the tam-tam and cymbal 
strokes. 
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Gaudeamus Muziekweek  
Internationale Gaudeamus Muziekweek 2009 
Nieuwe muziek van jonge componisten door 
topensembles 
Van 7 tot en met 12 september vindt in Amsterdam de Internationale Gaudeamus Muziekweek 
plaats. Hoofdbestanddeel van de week is een competitie voor jonge componisten: de Gaudeamus 
Prijs. De prijs bedraagt € 4.550 in de vorm van een opdracht voor een nieuwe compositie die in de 
Muziekweek 2010 zijn première zal beleven. 
Daarnaast komen nog vele andere nieuwe composities van jonge componisten aan bod. In de 
concerten van Tokyo Sinfonietta staat nieuwe muziek uit Japan centraal, maar er klinkt ook een 
nieuw werk van de Nederlander Joey Roukens dat hij speciaal voor het Japanse ensemble 
componeerde.  
Onderdeel van de slotavond is het Project Jonge Componisten: Holland Symfonia presenteert een 
aantal werken van jonge in Nederland woonachtige componisten. Van dinsdag t/m zaterdag vinden 
er lunchconcerten plaats in het Bimhuis of het Conservatorium van Amsterdam.  
Voor de avondconcerten in het Muziekgebouw aan 't IJ zijn € 13 incl. pauzedrankje en 
reserveringskosten; voor Vrienden geldt een kortingstarief van 20% = € 10,50. Hiervoor kunt u de 
antwoordbon invullen die op de adresdrager staat van Mens en melodie nummer 4 (juli).  
Kijk voor meer informatie op www.vriendennederlandsemuziek.nl 
Internationale Gaudeamus Muziekweek 2009 
Kijk voor meer informatie op www.vriendennederlandsemuziek.nl 
 

 

 

 

 
Tokyo Sinfonietta at rehearsal [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 

 
Drinor Zymberi 
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Floating Worlds [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 

Bimhuis 
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Gijs Levelt, Ere Lievonen en Hans Leeuw  
[foto: Co Broerse] 

 
 

 
Thanasis Kaproulias, -Novi_sad [foto: Co Broerse] 
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Misha Hamel [foto: Co Broerse] 
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Ensemble Klang in het Bimhuis [foto: Co Broerse] 

 
 
 
 
 
 
 

 
Graham Flett 
 
 
 
 
 
 
 
 
 

 
Oscar Bettison 
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Hannah Bosma of MCN [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Enda Bates lecturing [foto: Co Broerse] 
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DoelenKwartet [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 

 
Andrea Sarto [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 

 
Ensemble CvA [foto: Co Broerse] 
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Ereprijs met Ted Hearne [foto: Co Broerse] 
 
 
 
 
 
 
NRC Handelsblad, Saturday, 12 September & 
Sunday, 13 September 2009 

Twelve Guitars and 
Vibraphone Create Unique 
Groove 
 
By Jochem Valkenburg 
 
Composers all over the world recognize The 
Netherlands as a country with a lively ensemble 
culture and a hospitable attitude towards 
contemporary music. One of the reasons for this 
is the Gaudeamus Music Week, which has been 
held since the forties. Young composers of all 
nationalities can submit work for this festival, with 
as reward that it is performed here with the 
greatest dedication and in their presence. 
Moreover, there’s a prize for the best work. 
 This is an institute that should therefore 
be cherished. That’s why it’s too bad the 
Gaudeamus Week is now hanging in the balance 
because the merger-institute Music Center the 
Netherlands, of which the Gaudeamus Foundation 
became part last year, does not consider this 
festival to be one of its core responsibilities. 
 Musically there was enough these past 
days that spoke in favor of keeping the Music 
Week. For example: a long but consequent work 
by the Japanese Toru Nakatani entitled 
16_1/64_1.  
 Buzzing sound and rhythm spectrums 
occasionally hopped almost tonally, while in the 
background a ‘musical box’ of guitar flageolets 
(high harmonics) ticked on. Bansky by the 
American Ryan Brown was also successful, a 
work for twelve acoustic guitars, two electric 
guitars and vibraphone. Snipping the material 
rhythmically over this ensemble created a unique 
groove. With his String Quartet No. 1, Enda 
Bantes from Ireland generated an enormous 
ascending power in the string quartet, while an 
undefined noise could be heard in the 
background. 
 Yesterday the Nieuw Ensemble 
performed outside of the competition a program 
comprised solely of new work from Brazil. What 
caught the ear was that most of the Brazilians 
united heterogeneous elements in their work. 
Sometimes this was simplistic, such as 
Brasilessência by Frederick Carrilho, propped with 
berimbau, pop and free jazz. But at other times 
beautifully subtle, such as in Sérgio Freires’ little 
guitar concert, Tecendo a Manhã. Although all the 
members of the ensemble seem to move 
independently, they still form a quiet and 
harmonious whole around the unassuming 
musings of the soloist. 
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Celso Antunes 

 
 
 
 
 
 
 
 
 

 
Diego Espinosa,_Nieuw Ensemble, Celso Antunes 
[foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 

 
Martijn Padding met de ereprijs [foto: Co Broerse] 
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The Fascinating Sound of 
Gamelan  

The fascinating sound of gamelan  biedt componisten een intensieve gamelanbelevenis. 
De Javaanse componist en gamelanspeler Iwan Gunawan, artistiek leider van ensemble Kyai 
Fatahillah uit Bandung, Indonesië, is onze speciale gast voor dit project. Componist Jonás Bisquert 
heeft de deelnemede componisten geassisteerd. 
De workshop vond plaats tijdens de afgelopen zomer in het Utrechts Conservatorium aan de 
Mariaplaats. 
Tijdens het project leerden de componisten de instrumenten kennen en ontdekten ze de specifieke 
mogelijkheden en vereisten die het schrijven voor gamelan ensemble met zich meebrengt. Tijdens 
het werk hadden musici en componisten de kans meer over elkaar te leren – altijd een van de 
grootste verdiensten van een project als dit. 
Wereld van de gamelan, gamelan van de wereld  
- een ander klank- en tonenpalet, een millennia-oude harmonie van brons 
- ontdek een totaal ander concept van orkestratie en arrangeren 
- hedendaags Java: een gonzend laboratorium voor muzikale innovatie 
- maak een springlevend universum van jonge componisten mee aan die kant van de wereld 
- Debussy, Britten, McPhee, Vivier, Harrison en De Leeuw raakten al diep onder de indruk van de 
gamelan…wie volgt?  

The fascinating sound of gamelan offers an intensive gamelan experience to composers. 
 
The Javanese composer Iwan Gunawan, the artistic leader of ensemble Kyai Fatahillah from 
Bandung, is our special guest for this project. The composer Jonas Bisquert has been giving special 
support to the attending composers. 
The workshop has been taking place this summer at the picturesque location of the Mariaplaats in 
Utrecht in the building of the Utrechts Conservatorium (Faculty of Music). 
During the project the composers acquainted themselves with the instruments, and discocvered the 
special opportunities of and requirements for writing for gamelan ensemble. While working, the 
musicians and the composers had the good fortune to get to learn more about each other, which is 
always one of the main benefits of projects like these. 
The world of gamelan, gamelan of the world  
- Appealing timbre and pitch palettes enhanced by the millennia-old bronze harmony 
- An extraordinary concept of orchestration and arranging 
- A bustling laboratory of musical innovations from contemporary Java 
- A vivid universe of young composers from the other end of the world 
- Debussy, Britten, McPhee, Vivier and Harrison were all deeply impressed by the gamelan… Who’s 
next?  

Dirigent / conductor: Jurrien Sligter 
 
Musici / musicians: Armeno Alberts, Wilbert Grootenboer, Jolanda de Heus, Robbert van Hulzen, 
Klaus Kuiper, Bente Olie, Michel Ponsioen, Renske Spek, Rob van de Poel, Hans Witteman. 
Moderator practicum: Jonás Bisquert 
 
Met dank aan / special thanks to: Roderik de Man, Barbara Woof 

 

 

 

 

 
 

Ensemble Gending at workshop [foto: Co Broerse] 

 

 

 

 

 

 

 

 

 

 
Ensemble Gending at concert [foto: Co Broerse] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Yu Tao 
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Paradiso tijdens- Akira Nishimura [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 

 
Yi Yang, Ping_Ling, Ling [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 
 
 
 

 
Ear Massage [foto: Co Broerse] 
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Ere Lievonen – aan het Fokker orgel [foto: Co Broerse] 

 
 
 
 
 
 
 
 
 

 
Michael op de Cool tijdens orgel presentatie  
[foto: Co Broerse] 
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Trouw, Monday, 14 September 2009 

Hearne Wins Gaudeamus with 
Whirling ‘Katrina Ballads’ 
By Kees Arntzen 
 
In a week full of celebrating 400 years of Dutch 
ties with the Orient (in 1609 Japan gave 
permission to trade to the Dutch), and especially 
with the West Indies (the founding of New York), 
the yearly Gaudeamus Festival certainly got quite 
an emphatic touch of these celebrations. Not so 
much in the Japanese-American-Dutch 
compilation of the jury, who did its work as it 
should, but because of the results. 
 The winner of the prestigious 
Gaudeamus Prize (a composition commission of 
4,500 Euros) was namely the young New Yorker 
Ted Hearne for his ‘Katrina Ballads’, a whirling 
musical commentary on the aftermath of the 
disastrous flood that hit New Orleans in 2005. 
This was dazzling, exciting music that never for a 
moment stood still and that with all its ingredients 
still formed a balanced whole. 
 An honorable mention went to the 
Japanese Toru Nakatani, whose nominated 
orchestral work on Saturday evening turned out 
not to be performable within the allotted rehearsal 
time. However, he had already made a favorable 
impression with another nominated work in which 
his fascination for microtones and just intonation 
played first fiddle. In spite of their age (both are 
under thirty), both Gaudeamus winners had 
already won prizes at leading competitions. 
 That was less true for the Dutchman 
Janco Verduin, whose ‘Temps brisé’ for orchestra 
clearly appealed to the audience. He was not only 
awarded the audience award, but the jury also 
awarded him the encouragement prize for his 
narrative and imaginative style. 
 In addition to the yearly Gaudeamus 
Prize, another competition took place on Saturday 
evening: the Young Composers Project, a project 
long held in esteem by the Holland Symfonia and 
for which another three prizes were ready to be 
awarded. Full of enthusiasm and without derision 
this industrious orchestra, again under the 
direction of conductor Etienne Siebens, threw 
itself upon the fresh scores of a young, uninhibited 
generation. This generation came with surprising 
products, whereby the neat three-movement but 
lightly bizarre ‘Sustained Surprise’ by Matthias 
Kranebitter took the cake. An imaginative 
reworking of Haydn’s 94th symphony (‘The 
Surprise Symphony’), in which, according to the 
jury, the excellent instrumentation was 
conspicuous, in addition to originality. 
 Although a day shorter than usual, the 
week bulged out with two competitions and was 
as usual decked out with interesting peripheral 
activities. There was a presentation of the 31-tone 
organ by Adriaan Fokker, now fitted with computer 
facilities, and after being restored, now 
permanently housed in the BAM Hall. This organ 
is to play an important role in next year’s festival. 
The Nieuw Ensemble under the direction of Celso 
Antunes came with a professional but somewhat 
tame presentation of young Brazilian composers. 
 Luckily there were musical surprises, for 
example on the Monday evening, when the 
visiting Tokyo Sinfonietta presented itself with 
extremely interesting work by jury member Akira 
Nishimura. The lightly swinging, fresh sounding 
‘Fast Movement and Epilogue’, a commission by 
the ensemble to the Dutchman Joey Roukens, 
came out beautifully. 
 The biggest surprise was by a Greek 
sound artist who works under the name Novi-Sad. 
In his audio project, the listener is electronically 
massaged on all sides with sound waves. 
Although a number of people left the hall before it 
was over, these are still the surprising happenings 
one more of less waits for in such an overfull 
week. 
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Matthias Kranebitter 

 
 
 

 
De Volkskrant, Monday, 14 September 2009      

Gaudeamus Jury Awards Unorthodox Composing           Etienne Siebens 
 
Singing maintains its elemental power in the laboratory of new music 
By Frits van der Waa 
• Winning composition Ted Hearne grafted on rock and soul. 
• Unexpected happenings in the Bimhuis. 
 
Amsterdam  The winner of the Gaudeamus Prize 2009 for young composers was inspired by a typhoon. In his 
Katrina Ballads, 27-year-old Ted Hearne sings about the catastrophe sown by the storm Katrina in 2005, based on 
quotations by George W. Bush and others. That singing should be taken literally, as Hearne took care of the solo 
vocal part himself in the performance with the Ereprijs orchestra. The result was that he landed the Gaudeamus 
Prize of 4,550 euros, as remuneration for composing a new work. 
 By crowning this piece with its raw style unmistakably grafted on rock and soul, the Gaudeamus jury, 
comprised of Akira Nishimura, Huba de Graaff and Ann La Berge, made a clear choice for composers of 
unorthodox music, music that moreover does more than put notes and barlines on music staves. Toru Nakatani, 
the 30-year Japanese who with his 16_1/64_1 based on the structure of harmonics was awarded an honorable 
mention, is a man who plays and builds all sorts of instruments. 
 The International Gaudeamus Music Week, a truly naval review of newly composed music in and outside the Netherlands, included a second 
composition competition; this time the Young Composers Project of the Holland Symfonia was included in the program. This competition is for 
composers of Dutch origin but is also open to students elsewhere. Saturday the orchestra presented music by a Greek, a Serbian, an Austrian, an 
Icelander, and, sure enough, someone from the Netherlands. In the end it was the Austrian, Matthias Kranebitter (29), who won the Young Composer’s 
Prize of 4,000 Euros for his Sustained Surprise, a somewhat unbridled remix of Haydn’s 94th Symphony. Janco Verduin (27) won the encouragement 
prize and the audience prize for his Temps brisé, a pleasantly deviant but sharply administered ‘concerto for orchestra’. 
 Between the Gaudeamus sessions, the Nieuw Ensemble presented a program with seven brand new pieces by Brazilian composers, who all 
had considerable feeling for color and rhythm, paired with a somewhat deficient sense of drama. Of comparable subtlety was Ciel demandé by the 
Chinese composer Yu Tao, in which a percussionist in Paradiso used small cymbals hung up with long threads high in the hall. 
 In the Bimhuis the next day, a few truly unexpected happenings took place, such as the showing of an old, short film by Thomas Bensdorp 
with two ladies playing pianos, accompanied by a hilarious and brilliant sound track. Interaction with the laptop is essential in pieces by Hugo Morales 
and Michal Prynda. 
 In a piece by Jasna Velickovic, members of the Ear Massage percussion quartet demonstrated how you can play a kalimba or thumb piano 
with electronics, after giving away a fabulous croon in Mapuana mai kekahi by Robert Phillips. In the laboratory of new music, techniques can play a 
significant role, but singing will always keep its elemental power. 
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NRC Handelsblad, Monday, 14 September 2009 
 

Ted Hearne Wins Gaudeamus Prize 2009 
By the arts staff  
 
Amsterdam 
The American composer Ted Hearne (1982) received the Gaudeamus Prize 
2009 (€ 4,550) for his composition Katrina Ballads (2007). In it Hearne used 
media fragments about the typhoon Katrina. The jury praised his spunk and the 
fact that he himself performs in the work. An honorable mention went to 
composer Toru Nakatani (1979) for 16_1/64_1 (2007). 
 Holland Symfonia closed the last evening of the Gaudeamus Music 
Week with its own Young Composers Project. Here the first prize (€ 4,000) went 
to the Austrian Mattias Kranebitter (1980), who in Sustained Surprise skillfully 
reconstructed Haydn’s 94th Symphony. 
 The rumor last week that Music Center the Netherlands (MCN) wants 
to make the Gaudeamus Music Week an independent organization has now been 
confirmed by MCN director J. van der Wijk. “As a supportive institute we should 
not concern ourselves with public events. Moreover, this is a festival with many 
foreign composers, while we concentrate on the Dutch music scene.” Making the 
Gaudeamus Music Week a separate organization should also increase financial 
possibilities. According to Van der Wijk, this is certainly not a question of a 
budget cutback. “It’s a beautiful festival. It should develop into a sort of Early 
Music Festival for contemporary repertory.” 
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Entries for the Gaudeamus Music Week 2010 must be received by January 31, 2010. Composers of any nationality who are born 
after September 6, 1979 may enter works which may already have been performed, but they must have been composed not more than three 
(3) years ago. An international selection committee will select the works that will compete for the Gaudeamus Prize. After the performance 
of the selected compositions during the International Gaudeamus Music Week 2010, from 6 to 12 September, the selection committee will 
award this prize. This Gaudeamus Prize consists of € 4.550 as a commission for a new composition that will be premiered during the Week 
the following year, 2011. Works can be entered into the following categories with a maximum of 1 work per category and 5 works in total.  

1. A – ORCHESTRA: 
Compositions for the Holland Symfonia www.hollandsymfonia.com with a maximum of: strings: 12.10.8.6.5., wood: 3.3.3.3., 
brass: 4.3.3.1., 1 timp., 3 perc., 1 harp., 1pno/celesta  

2. B - CHAMBER MUSIC:  
In theory, everything is possible in this category, within the limits of solo instruments to ensembles consisting of maximally 16 
instruments; with or without electronics, video, etc.; written for specific performers or for any musician /ensemble. Also choir 
compositions with a maximum of voices: 2 sopr., 2 mezzo., 2 alt., 2 ten., 2 bas. www.vocaallab.com  

3. C – JAVANESE GAMELAN ENSEMBLE  
Ensemble Gending www.ensemblegending.nl  

4. D – ORGAN 
There will be a Special Prize for compositions for organ. During the Gaudeamus Music Week 2010 one concert will take place at 
the "Orgelpark", a concert hall which hosts 4 different organs.  
The Orgelpark offers this Special Prize for the best organ composition. Only works can be entered which suit the disposition of 
one of these 4 organs: www.orgelpark.nl The Special Prize is an amount of 4.550 euro as a commission to write a new organ 
composition to be premiered in during the International Gaudeamus Interpreters Competition. 

5. E- ELECTRONIC MUSIC:  
Electronic music meaning tape compositions, music for instruments and electronics, music for live controlled electronic music, 
or sound installations. For this category add an audio or video file and no computer programs.  

·  Composers can enter their work(s) 
 

·  by providing the link to download the files on the online entry form. 
·  by sending to our email address musicweek(at)mcn.nl in one mail (for each work): your score (PDF) and audio or video file 

(mp3/wav/avi/mp4) named after the title of the work or over 10 MB via www.yousendit.com as one zip file. 
·  by sending the material together with a print of your entry form to our postal address: International Gaudeamus Music Week 

2010, c/o Music Center the Netherlands, Rokin 111, 1012 KN Amsterdam, the Netherlands  

 


