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BIOGRAPHY

Willem Jeths was born in 1959 in Amersfoort, the 
Netherlands. He first studied music education at the 
Sweelinck Conservatory of Music (Conservatory of 
Music in Amsterdam) and afterwards composition 
at the Utrecht Conservatory of Music with Hans 
Kox and Tristan Keuris. Upon graduating in 1988 
the jury awarded him the Composition Prize.
Additionally Jeths studied musicology at the Uni-
versity of Amsterdam from 1983-1991. His doctoral 
dissertation on the composer Elisabeth Kuyper 

(1877-1953) was included in the book Zes vrouwelijke componisten (‘Six 
women composers’) published by the Walburg Press, Zutphen (1991).
Willem Jeths has received international recognition for several of his composi-
tions. Novelette won in 1990 a prize at the ISCM World Music Days in Oslo, 
the violin concerto Glenz and the Piano Concerto won prizes at the Interna-
tional Composition Competition in Vienna in 1996.
In May 2000 a three-day ‘Willem Jeths Festival’ was held in Rotterdam. In the 
same year the Kronos Quartet (USA) commissioned a string quartet, Intus 
trepidare, which enjoyed a successful premiere in October 2004 in Eindhoven, 
the Netherlands. The U.K. premiere took place in January 2005 in London’s 
Barbican Centre, followed by the work’s American premiere in February 2005 
in Carnegie Hall in New York. Jeths also received a commission from the 
Royal Concertgebouw Orchestra for a flugelhorn concerto, entitled Al fondo 
per l’oscuro, which was premiered in September 2002. In October 2003 the 
concerto was released on super-audio CD, receiving the highest possible rating 
from the Dutch music magazine Luister. Within the framework of the Mahler 
concerts during the 2009-2011 seasons Jeths has received a commission to 
again compose a work for the Royal Concertgebouw Orchestra.
Willem Jeths wrote together with librettist Friso Haverkamp, the opera Hôtel 
de Pékin, Dreams for a Dragon Queen, about Ci-Xi, the Chinese Empress 
Dowager. The work’s premiere, produced by the Nationale Reisopera, took 
place in November 2008 as part of the opening celebrations for the new Opera 
Theatre in Enschede, the Netherlands. In the 2011-2012 season a concertante 
performance will be given during the ZaterdagMatinee in the Amsterdam 
Concertgebouw. W
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Jeths’ Bandoneon Concerto was premiered during the Holland Festival 2001. 
During the 2004-2005 season Willem Jeths was composer-in-residence at the 
Gelders Orkest. Among the new works performed during his tenure was Se-
anchai. During the same season Jeths was composer-in-residence at the Bra-
bants Orkest. During this period the clarinet concerto Yellow darkness was 
conceived. 
In 2005-2006 Jeths was composer-in-residence at the Rotterdam concert hall 
De Doelen. During the 2006-2007 season Jeths was composer-in-residence at 
the Orkest van het Oosten in Enschede. Additionally, the Holland Symfonia 

has offered Jeths a commission for a work for orchestra, Ombre Cinesi in 
celebration of the opening of the restored Filharmonie (formerly Concertge-
bouw) in Haarlem. In 2006 the Schoenberg Ensemble commissioned Meme 

for two solo-violas and ensemble; a year later the ZaterdagMatinee asked 
Jeths to make a version of this work for chamber orchestra. In the Zaterdag-
Matinee 2010 his Violin concerto will receive its premier performance. Mo-

mentarily he is working on a violin solo composition for Janine Jansen. In 
2008 Meme was selected as 'Toonzetter': one of the best 10 Dutch composi-
tions of 2007. The CD Yellow Darkness, released in November 2007, received 
in 2008 the highest possible rating from the Dutch music magazine Luister. 

Willem Jeths’ compositions are frequently performed abroad as well as in the 
Netherlands. The many performances of his works abroad include: A bout de 
souffle (Brussels, 1993, Paris, 1993, Berlin 1993); Fas/Nefas (version for piano 

and orchestra, Osaka, 1997); Flux/Reflux (Toronto, 2000; Berlin, 2001; Jekater-
inenburg, 2002; Oslo); Bella figura (Australia, 2001; USA, 2005); the Ban-
doneon Concerto (Norway, 2001; France, 2002); Chiasmos (Berlin, 2001); 

…un vago ricordo ... (Italy, 2004); Chiascuro (USA, India, Italy); and Intus 
trepidare (Australia, New Zealand, USA and Europe, 2005); Pianoconcert (Rus-
sia, 2008); Seanchai (Czech Republic, 2006); Clarinet Concerto (China, 2007); 
Fas/Nefas (harp and orchestra version, Switzerland, 2008); Ombre Cinesi in 

the Czech Republic (2009). 
Willem Jeths has taught composition at the Fontys Conservatory in Tilburg 
since 2003 and since 2006 he teaches composition at the Conservatory of 

Amsterdam.



PASSION FOR DRAMA AND ECSTASY, EFFUSIVE SOUND AND 
EXISTING FORMS

On a first hearing, a composition by Willem Jeths seems a progression of cli-

maxes built from surprising instrumental combinations. Dark, mysterious 

sounds form the majority. Jeths makes no secret of his admiration for com-

posers such as Richard Wagner, Gustav Mahler, Richard Strauss and Alban 

Berg. The tension he strives for is directly connected to the time of Expres-

sionism and late Romanticism. Ecstasy, hysteria, total submission are moods 

serving as a connecting thread through his oeuvre. 

Jeths follows a sober path to the turbulent emotions. He lays out his material 

not in its full, sumptuous beauty, but bare and hollowed out. His motifs con-

sist of no more than an interval or rhythmic fragment. Only at the climax 

does a complete theme make its grandest, carefully prepared entrance and do 

the loose particles join in compelling cohesion. Only then does it become evi-

dent that he sometimes literally quotes the music of great predecessors, that 

he has transformed a single chord or intervallic structure from an existing 

composition into an archetype. 

The limitations he imposes on himself in his choice of material contrast 

sharply with his preference for effusive, richly colorful sounds. In Jeths’ mu-

sic, timbral structure is elevated to a status equal to that of the rhythmic and 

intervallic structure. With his own, new timbres he tries to emphasize the 

emotion in his work. He incorporates the new colors into the sound of exist-

ing instrumental settings such as the symphony orchestra or the string quar-

tet. 

The solo concerto, which pits an individual against a group, reappears particu-

larly frequently in his oeuvre. Jeths has redefined the concerto form. He gives 

the solo instrument the role of a prism that in various ways can cast light on 

the colors of the orchestra. In his Flugel Horn Concerto, for example, he 
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added low organ and synthesizer sounds against which the mild, alto-like 

timbre of the bugle stands out in spite of itself. 

It was no coincidence that the soloist in Jeths’ first opera, Hôtel de Pékin, on a 

libretto by Friso Haverkamp, takes on the masses. The protagonist, the Chi-

nese empress Ci-Xi, tries as an individual to maintain the values and hierar-

chical structure of the old China in the society of the nineteenth century, and 

ultimately to allow them to dissolve. 

After his first outing in opera, it seems that this is the genre in which Jeths’ 

passion for drama and ecstasy, effusive sound and existing forms can ideally 

unite.

Bĕla Luttmer

Translation: John Lydon/Muse Translations



COMPOSITIONS

CHAMBER MUSIC 

Meme (2006)
Duration: 27’
cl fg h 2perc hp pf(cel) 2vl vla vc cb 2vla-solo

Intus trepidare (2003)
Duration: 22'
2vl vla vc

Elegia (2002)
Duration: 5'
vla

Chiasmos (2000)
Duration: 16'
pf vl vc

TIM/BA (2000)
Duration: 16'
3perc pf-solo

Bella Figura (2000)
Duration: 13'
vc

Capriccio (1999)
Duration: 5’
vl

Onde (1998)
Duration: 16'
fl ob cl fg h

Vertooning (1997)
Duration: 12'
hp

... Un vago ricordo... (1996)
Duration: 15'
2vl vla vc

Chiaroscuro, version for ensem-
ble (1995; arr. 1996)
Duration: 5'
ob cl perc pf vl vc

Chiaroscuro (1995)
Duration: 5'
pf

Dwaallicht, een performance voor 
fluit, tape en kunstobject (1995)
Duration: 15'
fl tape 

A bout de souffle (1993)
Duration: 12'
cl fg h 2vl vla vc cb

Mythos (1992; rev. 1994)
Duration: 11'
cemb

Epitheta (1991)
Duration: 12'
pf

Morpheus (1991)
Duration: 10'
2vl

Arcate (1990)
Duration: 16'
2vl vla vc

Raptim (1988; rev.)
Duration: 14'
fl cl-a/cl-b pfW
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Brezza (1987; rev. 1988)
Duration: 7'
fl(fl-a pic) perc

Novelette (1986)
Duration: 9'
vl pf

ORCHESTRA/LARGE ENSEMBLE 

Meme, version with orchestra 
(2006)
Duration: 22’
cl fg h perc hp pf(cel) str 2vla-solo

Clarinet concerto (Yellow dark-
ness) (2005)
Duration: 18'
2fl(pic) 2ob 2cl cl-b 2fg cfg 2h 2trp trb-t trb-b 
tb timp 5perc hp str cl-solo

Ombre Cinesi (2005)
Duration: 11'
fl fl(pic) ob ob(eh) 2cl cl-b 2fg cfg 2h trp 
trp(trp-p) trb-t trb-b tb timp perc cel hp erhu 
str

Seanchai (2004)
Duration: 11'
fl fl(pic) ob ob(eh) 2cl fg cfg 2h trp trp(trp-p 
bug) trb-t trb-b timp 3perc hp str(12.10.8.6.4.)

E Pluribus Unum (2003)
Duration: 10'
2fl(pic) 2ob 2cl 2fg 2h 2trp 2perc el.g-b 
str(8.6.5.4.2.)

Flugelhorn Concerto (2002)
Duration: 22'
fl(pic) fl(pic fl-a) 2ob eh 2cl cl-b(cl-cb) 2fg cfg 
4h trp(trp-p) 2trp trb-t trb-b tb timp perc 
pf(cel synth) str (16.14.12.10.8) bug-solo

Bandoneon concerto (2001)
Duration: 20'
2perc str band-solo

Falsa / Ficta (1999)
Duration: 35'
2fl(pic) 2ob 2cl cl-b 2fg cfg 3h 2trp(trp-p) trb-t 
trb-b tb timp perc str vc-solo

Flux / Reflux (1998)
Duration: 17'
fl fl(pic) ob ob(eh) cl cl(cl-b) fg fg(cfg) 2h trp 
trp(trp-p) trb perc str(7.7.5.4.2.)

Fas / Nefas, version for harp and 
orchestra (1997)
Duration: 27'
2fl fl(pic) ob ob(eh) 2cl cl-b fg fg(cfg) 4h trp 
trp(trp-p) trb-t trb-b tb timp 3perc hp pf 
str(12.10.8.7.4.) hp-solo

Fas / Nefas (1997)
Duration: 27'
2fl fl(pic) ob ob(eh) 2cl fg fg(cfg) 4h trp trp(trp-
p) trb-t trb-b tb timp 3perc hp pf 
str(12.10.8.7.4.) pf-solo

Throb (1995)
Duration: 17'
2fl(pic) fl(fl-a) 2ob eh 2cl cl-b 2fg cfg 4h 4trp 
2trb trb-b tb timp 8perc 2hp org str

Meander (1994)
Duration: 15'
fl(pic) fl(fl-a) 2ob 2cl cl-b 2fg cfg 4h 4trp 3trb 
tb timp 4perc hp str

Pianoconcerto (1994)
Duration: 22'
2pic fl fl(fl-a) ob ob(eh) 2cl cl-b 2fg cfg 6h 4trp 
2trb trb-b tb timp 6perc str pf-solo



Glenz, for violin and string orches-
tra (1993)
Duration: 22'
str vl-solo

Arcate (1990; arr. 1991)
Duration: 18'
str

Altsaxofoonconcert, voor altsaxo-
foon en strijkorkest (1985; rev. 1987)
Duration: 15'
str sax-a-solo

Procurans odium (1984)
Duration: 7'
2fl 2ob 2cl cl-b 4h 2trp 3trb tb timp perc hp 
str

VOCAL MUSIC  

Hôtel de Pékin, dreams for a 
dragon queen, opera (F. Haverkamp) 
(2008)
Duration: 120’
10soloists GK4 MK2 2fl(pic) ob ob(eh) 2cl fg 
fg(cfg) 2h 2trp trb-t trb-b tb timp cel(pf) 8perc 
erhu str ; on stage: drums perc pf cb jinghu 
erhu suona 6Chinese drums tam-tam

Hades Wane, proto-scene opera 
‘Hôtel de Pékin’ (F. Haverkamp) 
(2007)
Duration: ca. 20’
Original version: sopr bas fl(pic) ob cl(cl-b) fg h 
trp(trp-pic) 2perc str(2.1.1.2.1.)

I go, aria from the opera "Mathilde 
Willink" (B. ter Braak), version for
mezzo-soprano and saxophone quar-
tet (1995)
Duration: 9'
sopr-m 4sax

Zjisszjiss, aria Fong Leng uit de 
opera "Mathilde Willink" (B. ter 
Braak) (1995)
Duration: 2'
sopr 4sax

I go, aria from the opera "Mathilde 
Willink" (B. ter Braak) (1994)
Duration: 9'
sopr-m cl 2vl vla vc

D'aprile e di maggio (F. da San 
Gimignano) (1992)
Duration: 7'
sopr sopr-m bar fl cl fg

Crimes glorieux (Lautréamont) 
(1990)
Duration: 15'
GK8 timp 4perc vibr(mar) cel 2pf

Chanson einer Dame im Schat-
ten (P. Celan) (1983)
Duration: 8'
sopr 3010 2200 2vl vla vc cb

Les chats (C. Baudelaire) (1982)
Duration: 12'
sopr/bar pf
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COMPACT DISCS

Bandoneon Concerto

Seanchai
Falsa/Ficta

Gelders Orkest cond. Jurjen Hempel, Bernhard Klee, Roy Goodman; 

Per Arne Glorvigen, bandoneon; Frances-Marie Uitti, violoncello

*NorthWest Classics 501217

Capriccio
‘Capriccios for violin from the Netherlands’

Joris van Rijn, violin

*NM Classics 92120

Chiasmos

‘New piano trios from the Netherlands’

Osiris Trio

*NM Classics 92132

Elegia
‘Waterworks’ 

Susanne van Els, viola

*NM Classics 98030

Fas/Nefas
Glenz
Flux / Reflux

Pianoconcerto

Tomoko Mukaiyama, piano; Peter Brunt, violin; Noordhollands Phil-

harmonisch Orkest cond. David Porcelijn; Folke Nauta, piano, 

Noordhollands Philharmonisch Orkest cond. Thierry Fischer

*Composers' Voice Portrait CV 88/89W
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Fas/Nefas
3rd version (2000)

‘Harp concertos from the Netherlands’

Godelieve Schrama, harp; Radio Kamerorkest cond. Micha Hamel

*NM Classics 92077

Flugelhorn Concerto – al fondo per l’oscuro

Peter Masseurs, flugelhorn, Koninklijk Concertgebouworkest cond. 

Markus Stenz

*NorthWest Classics 109206

Glenz

Peter Brunt, violin, Nieuw Sinfonietta Amsterdam cond. Lev Markiz

*NM Classics 92041

Mythos

‘The contemporary Harpsichord’

Annelie de Man, cembalo

*NM Classics 92038

Onde
Bella Figura

TIM/BA
Chiasmos

Euterpe Wind Quintet; John Addison, violoncello; Eddy Janning, 

piano; Arnold Marinessen, Peter Prommel, Richard Jansen, percus-

sion; Osiris Trio

*NorthWest Classics 202090



Raptim

Het Trio

*Opus 9091

TIM/BA

Eddy Janning, piano; Arnold Marinissen, Peter Prommel, Richard 

Jansen, percussion 

*HC 001

Yellow Darkness
Clarinet concerto ‘Yellow Darkness’
Seanchi

Meme
Ombre cinesi

Bandoneon concerto
Throb
Falsa/Ficta

‘Yellow Darkness’

Lars Wouters van den Oudenweijer, clarinet, Brabants Orkest cond. 

Marc Soustrot; Gelders Orkest cond. Bernard Klee; Susanne van Els, 

Nobuko Imai, viola, Schönberg Ensemble cond. Reinbert de Leeuw; 

Brabants Orkest cond. Marc Soustrot; Per Arne Glorvigen, ban-

doneon, Gelders Orkest cond. Jurjen Hempel; Jan Hage, organ, Bra-

bants Orkest cond. Marc Soustrot; Frances-Marie Uitti, violoncello, 

Gelders Orkest cond. Roy Goodman

*NorthWest Classics 501217
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... Un vago ricordo ...

Capriccio
Novelette

Morpheus
Arcate

Zephyr String Quartet; Lydia Forbes, violin; Anna McMichael, violin, 

Jan Marc Reichow, piano; Anna McMichael, Lydia Forbes, violin; 

Zephyr String Quartet

*NM Classics 92110
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